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POST-WAR AND CONTEMPORARY AUCTION
ON, OCTOBER 2017

Sotheby's contemporary sale’s total of £50.3 million, including buyer’s premium,
was the highest-ever total for a Sotheby’s auction during Frieze Week. But four of
the 47 lots were withdrawn, two of which were announced before the sale, possibly
an indication of sellers’ last-minute jitters, but over 88% of the remaining lots sold.
The night had several pleasant surprises, including a record for Josef Albers, which
estimates of £700,000 - £1,000,000 was heavenly surpassed +171% at a final sale
of £2,540,000. Albers’s Homage to the Square: Temperate (1957) broke the artist’s
previous record by nearly £1 million, with eight bidders pushing up the gorgeous
painting. Special mention deserves the unconventional situation held for Basquiat’s
Bronze (1982), which initially failed to find a buyer during its original Evening auction.
This painting —under guarantee- was reoffered and sold the next morning during the
programmed Day auction. This strategy left several art market analysts with the
doubt of the fairness that this new tactic represents.

In stark contrast to Sotheby’s sales the night before, Christie’s proved the depth of
the international art market with it's post-war and contemporary art sale which saw a
weak result of £99.5 million ($130 million), securing a Bl rate of 18%. But the sale
was defined by a single lot that, once it failed to sell, made for one of the most
notable pricing miscalculations in recent auction memory. That Francis Bacon’s
Study of Red Pope 1962. 2nd version 1971, was marketed with an on-request
estimate of £60 million to £80 milion ($78.4 million to $104.5 million), which, if
achieved, would have made it the priciest artwork ever sold at auction in Europe. But
Christie’s could not find a buyer in that range, and the lot flopped. This lot was not
the only one since other high-profile lots that failed to sell—a group that numbered
12 —including an impressive Damien Hirst from 1999 that includes a gynaecologist’s
table chair inside a fish tank (with live fish) that had been prominently displayed at
Christie’s London showroom. Mark Rothko’s Untitled (Orange and Yellow) saved its
own skin at the last minute withdrawn.
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JEAN MICHEL BASQUIA £ 16,546,250.00
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PHILIP GUSTON ODESSA SOTHEBY'S £ 3,758,750.00
FRANK AUERBACH [AFTER RUBENS' SAMSON... CHRISTIE'S £ 3,721,250.00
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